	
	MFI – A SUCCESS STORY CROWNED WITH AWARDS, PRIZES AND ACADEMY AWARD!
	[image: image1.png]





	

	

	At the Mediterranean Film Institute (MFI), the most famous case of a successful "graduate" so far has been the German director/writer Caroline Link who attended the 2000 programme, with her script Nowhere in Africa, and later directed the movie that became one of the greatest hits in Germany and got her a wave of prizes and acclaim.  
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	Asked about her experience at MFI, Caroline Link said, "I'm extremely grateful that I had the chance to join the seminar. I thought the teachers and the other participants as well, were wonderful. The atmosphere was open, supporting and constructive. The seminar was organized with a lot of care and love, and I think we all took a lot of ideas and precious input home! I had a wonderful time. My screenplay has improved a lot. My tutors asked me very valuable questions about my script. They showed me the right way, they helped me find out what I really want to talk about in my film. They don't follow a certain recipe, but let every story grow organically."  

  

Nowhere In Africa (Nirgendwo In Afrika), the most successful German film so far this year with over 1.1 m admissions, swept the board at the German Film Awards in June 2002, winning in all of its nominated categories, including Lolas for Best Film and Best Director.  In March 2003 it won the Academy Award for the best foreign picture!

  

This success story started at MFI, a continuous training promoter offering high profile and top-quality script workshops in Greece.  

  

The Mediterranean Film Institute Script Workshops programme has now started its third year-long season in the Greek island of Nisyros last Wednesday (June 26). This first session for the 2002-2003 season will last until July 10 and will be later followed by the next two steps to be held in Samos (October) and Lesvos (March).  

  

This year's programme accommodates six more projects from the usual number to sum up 28 scripts.  

  

A number of around 40 European writers joins as participant or auditor to the classes. In addition, several participants from the previous years of the programme returned, unofficially, to join the "group".  

  

A substantial new feature of the programme comes with the opening to Eastern Europe's participants from countries yet to enter the EU. So, through the sponsorship of such participants from the Eureka Audiovisual Programme, this year the panel will include projects coming from Yugoslavia, Poland, Turkey, Slovenia, and Hungary.  

  

The number of countries represented in this year’s programme comes to a record figure of sixteen, with a first time participation of countries like Finland, Portugal, Ireland and Austria. The majority of the participating writers come from Spain, Italy, Germany, France, UK, and of course from the host country Greece. This vibrant group represents a wide array of different visions and talents that give MFI a unique perspective and impact to the field of feature film scriptwriting in our continent.  

  

In order to absorb a larger number of participating scripts, the programme has being slightly reshaped: the early days (first week, of a 2 weeks long session) will be dedicated to the presentation and the general critique of each participating project, as well to a series of lectures that will focus on the theoretical framework of the programme, technical aspects of film writing, and sessions of film and script analysis. The more in-depth second part is conducted in group sessions. During those sessions the 28 participants are divided into four groups each one under the guidance of a senior and an assistant trainer, and work intensively on their script treatments for a period of 3 days; this will leave enough time, on the course of the last weekend, to work on a new version of a 5-10 page short treatment (treatment outline) that will be subsequently revised in the later part of the group sessions (another 3 days) and that will become the guideline for the development of a first draft, or at least the first 60 pages of the script that will be the core of next session in Samos.  

  

Redefining and re-working the script will be the emphasis of this second session, finally, in Lesvos, each participant will be presenting his/her complete first draft of a feature screenplay and the final part of the seminar will focus on preparing the ground for rewriting and the actual production of the movie.  

  

It is, as can be clearly understood, a very intense and demanding programme. Through the experience of the trainers, Professors Lewis Cole, Nick Proferes and Milena Jelinek from Columbia University and professor Jan Fleischer, who is the head of screenwriting programme at The National Film and television School in Beaconsfield, UK, this programme have created a particular and efficient approach for both the participants and their work. The emphasis is on developing better scripts, both deeper and potentially successful, through constant, repeated, analysis of the material. However, the general requirement of the seminar is to overcome each of the obstacles in the process of "thinking the script", through "writing the script".  

  

The setting in the volcanic island of Nisyros, in the eastern part of the Eagean, provides, together with the beauty of the location and the comfort of a late afternoon refreshing bath, the concentration required to focus on such a task in a comprised lapse of time: there are not many distractions and the ambience that is created by the simultaneous presence of so many colleagues and professionals forces everybody to reach and get the best for his/her project.  

  

The past experience helps reshaping the programme to the needs and requests of a growing number of participants or to fix the weaknesses or problems that may have been raised before: the programme managers and the teaching staff have overcome the period of trial and the programme now moves rapidly to reach its goals.  

  

The first one is to have interesting and challenging film projects that are produced, and to train professional writers so that they gain a better position or advance successfully in their careers, all this is happening: there are at least ten features that have either already been shot or in the final stage of pre-production - projects from France, Turkey, Italy, Germany, Spain and, of course, Greece.  

  

The second goal is to widen the range and the quality of the projects and of the participants. This year MFI managed an unexpected number of applications  (more than one hundred) all coming from accomplished professionals with important script projects.  

  

The voice has spread and MFI is regarded now as one of the most prestigious and advanced film training projects in Europe.   

  

Having established a high level of excellence and a strong reputation for the project in just a couple of years, MFI director, George Kalogeropoulos and its staff is now committed in improving even more the quality, the impact and the expectations of the programme together with the results of the people and projects involved.  

  

MFI seminar is definitely going to make a difference in the life and profession of those who participate in it, and is looking forward to become part of a stronger European film industry.  

  

Poster of Nowhere In Africa: courtesy of Constantin Film  
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